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192 Reviews and Notices 

epilogue as a veiled attack on Catholicism with allusions to transubstantiation 
(Boas, Cambridge History of English Literature, V, 120) seems to fit both the 
time of the production of the interlude and the wording of the epilogue. 
University of Chicago C- ■"" Baskervill 



Disguise Plots in Elizabethan Drama. A Study in Stage Tradition. 

By Victor Oscar Freeburg. New York: Columbia University 

Press, 1915. Pp. ix+241. 
Dr. Freeburg's Disguise Plots is a book full of valuable material. Hun- 
dreds of European stories and plays are either analyzed or listed. The 
general plan of the volume, too, is excellent — to discuss the dramatic value 
of disguise, then to give a history of the development of the various con- 
ventions, and finally to classify the uses of disguise in the Elizabethan 
drama. But the expectation of a scientific study and classification of dis- 
guise motives raised by such a plan and such a bulk of material is only partly 
realized. One can ordinarily pardon many shortcomings in the handling of a 
vast body of material, but in this particular case little value attaches to a 
discussion of the well known conventions of disguise — commonplaces to the 
student of the drama — ^unless the treatment is made final. The artificial limit 
to plays before 1616 leaves the study incomplete — an incompleteness empha- 
sized by the author's constant references to later plays — and the failure to 
discuss disguise conventions that are not included in his six categories causes 
him to relegate some plays to notes or passing reference. The Alchemist 
and Eastwards Hoe, for example, are not definitely placed. But the chapter 
on "Origin and Extent" is the weakest in the book. Instead of a definite 
study of conventions that influenced the Elizabethan drama, an eclectic 
method is followed by which whatever has come within the author's range 
is accumulated, and relations are indicated in haphazard fashion. Rogue 
literature is neglected in connection with "multiple disguise." Of the 
Ingannati plot and its numerous congeners down to Twelfth Night the 
author says, "It would require considerable time and skill to analyze and 
study those plots thoroughly, and to ascertain their relations with Twelfth 
Night" (p. 47). But surely this early modification of the Plautine twin idea 
by the disguise motive in the interest of romantic comedy is exceedingly 
important for the fusion of classical comedy and romantic story, and should 
be placed in its relation to the extensive romantic comedy of the Renais- 
sance in England. In connection with the discussion of origins, a more syste- 
matic classification of all disguise material from which the Elizabethan 
drama drew should have been made, and at least a brief classification of other 
motives to which the disguise motive is readily added should have been 
given. Only then would a discriminating discussion of Elizabethan con- 
ventions be possible. ^ ^ Baskeevill 
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